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For	a	well-oiled	finger	technique	and	crispy-clear	articulation

Fun	With	Scale	Patterns
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Little	Twisters
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Run	up,	slide	down
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Arpeggio	Vocalise	-	fast	and	staccato	for	fingers	and	tongue,	slow	and	legato	for	tone	and	support.
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Flying	Fox
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Leaps	and	Bounds
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Busy	Fingers	-	as	fast	as	you	can
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